Around the World in Eight Days
Espace Malraux, Chambery, from Monday Mar 14, to Wednesday March 16 2011.
Around the World in 80 Days after Jules Verne’s novel.

 
The story is well-known. Phileas Fogg, accompanied by his loyal servant Passepartout, has bet he can go around the world in 80 days. British composure and panache will be needed to run across the globe in an epic voyage, rich with surprises and misunderstandings. Several groups have worked together with 200 young singers and their teachers from 9 different high schools to recreate Jules Verne’s work. This project was initiated by the CREA, an unconventional creative organization founded by Didier Grojsman.

Musical theater? Comedy with songs? Opera? Around the World in 80 days is all of these at once; it’s an ambitious project involving 200 actors, a unique experience, a stunning presentation that relies on the vocal power of two choirs, one on stage, the other in the audience.

The Project


Around the World in 80 Days is one of Jules Verne’s best-known novels, first published in Le Temps, it magically increased the journal’s circulation. Its international success led to theatrical, film, and, more recently, musical adaptations.

One remembers the success of Michael Anderson’s Oscar-winning film (1966), with David Niven and Shirley McLaine. In November 1874, a theatrical adaptation of the novel by Jules Verne and Adolphe d’Ennery was presented at the Theater of the Porte Saint-Martin, where it ran for 415 performances. The play moved to the Chatelet theater on April 3 1876, and during the following 64 years, the play was produced 24 times, totaling 2195 shows. On May 13, 1940, when the Germans arrived in Paris, the curtain fell a last time on the play.

A musical comedy was written in 1975 for French television. Twelve years later, Louis Dunoyer de Segonzac (music) and Jean-Marie Lecoq (text) produced a new version, a race against time that emphasized rhythm. Very short musical pieces, inspired by different countries, punctuate the action. The new production opened in Chambery, traveled abroad (Switzerland, Africa) and returned to the 5000-seats Nanterre Espace-Chorus. By then, the production boasted 40 artists, an elephant, horses, camels… and a few turkeys.


In 1997, Didier Grosjman asked the authors to direct an adaptation played by the children involved in the CREA. Twelve years later, the CREA decided to recreate this extravagant show once more with a passionate cast.

Note from Jean-Marie Lecoq:


In response to Didier Grosjman’s request, we have decided to stage again Phileas Fogg’s mad bet. This new adaptation is designed for young and talented interprets. We wanted to give the CREA’s children the happy experience of playing, singing, and dancing. From the London fog to the burning sun of the Mediterranean, from the white sands of Suez to the blue shores of the Red Sea, from Bombay to Calcutta, from mysterious China to dangerous Far-West, from the Canadian snows to the impetuous Atlantic, our young heroes will travel on foot, on elephant’s back, by boat etc…to the rythm of an anglo-arab-hindu-chinese-japan-american music composed by the very French Louis Dunoyer de Segonzac.
Story  of the novel

Important themes:

-loyalty (when Phileas Foog gives up on his bet in order to save Passepartout who has been captured by Sioux)

-honor and respect of promises (a theme also present in Michel Strogoff)

-eccentricity and self-control (Phileas Fogg’s character)

-discovery of other cultures and the feeling of the sacred (Mrs Aouda’s sacrifice before she is saved by Passepartout)

A note on the history of the CREA follows: an original 20-year old institution devoted to the development of young talents.
